
FORCES

STREB began in 1985 with Elizabeth Streb’s stubborn investigation 
of Action, ranging from every day movements to the Extreme Action of 
sports, the circus and thrill rides; the impulse to action that is in our souls. 
Since then the company has evolved into a world class entertainment 
phenomenon that remains true to it’s scientific and populist roots. STREB 
invents action ideas that are daring, yet understandable, that soar past 
our critical senses and land in our hearts. Now, in FORCES, Streb bands 
together with a whole new cadre of theater specialists: Director Robert 
Woodruff, Dramaturg Jim Lewis, Videographers Wendall Harrington and 
Erik Pearson, Composer David Van Tieghem, Lighting Designer Robert 
Wierzel, and Costume Designer Andrea Lauer, to create a show based 
on all the questions STREB has historically asked; questions that are 
Newtonian in nature and that veer into quantum mechanical impossible 
zones.  Streb is on a quest to present her newest action events with a 
clear theatrical trajectory. If Action were drama, what is it’s true story? 
What makes Action tick? Bowling balls fall, a floor rapidly turns to 
create turbulence, a 25 foot square wall is occupied by counter weighted 
performers and the Whizzing Gizmo invented by Noe and Ivan Espana 
intermittently ejects bodies. The artists and collaborators involved in the 
creation of FORCES, all recognized as being at the forefront of their 
fields, are joined by their passion to rethink the interface between 
people, technology, and society.  FORCES is the story of Action, it is the 
journey to harness the invisible forces, it is the quest to mount a 
machine and learn it’s tricks. 



“STREB has a knack for creating 
intricate contrapuntal patterns in 
unlikely spaces. Gravity be damned.” 
– Los Angeles Times

Known for her singular pursuit of 
movement as action that stretches 
the limitations of the human body, 
MacArthur “genius” Elizabeth Streb 
creates site specific new work. 
Essentialist Acts is based on human 

ESSENTIALIST ACTS
SITE SPECIFIC COMMISSIONS

actions that occur in a matter of seconds, but when coupled with isolated movements of inanimate objects, create an impact 
that is monumentally powerful. The audience becomes a part of the work as they move freely around the space filled with 
video projection and sound for a visual and auditory tour de force. The work continues Streb’s research into defying the 
natural laws of motion.  Essentialist Acts is being commissioned by the Park Avenue Armory in New York City and will be 
premiered there in December of 2011.  It is inspired by her first visit to the empty Drill Hall in 1999, after which she wrote “it 
is the sort of place which causes ideas to come tumbling and rushing through one’s brain.”



ELIZABETH STREB
DAREDEVIL

Elizabeth Streb in 1997 was awarded a John D. and Catherine T. MacArthur 
Foundation “Genius” Award. In 2008, Streb was appointed to the Mayor’s 
Cultural Affairs Advisory Commission, a commission mandated by the City 
Charter to advise the New York City Department of Cultural Affairs. She holds 
a Master of Arts in Humanities and Social Thought from New York University, 
a B.S. in Modern Dance from SUNY Brockport from which she has received an 
honorary doctorate of fine arts as well. Streb also holds an honorary doctorate 
from Rhode Island College. Elizabeth Streb is the recipient of numerous other 
awards and fellowships including the Guggenheim Fellowship in 1987; a 
Brandeis Creative Arts Award in 1991; two New York Dance and Performance 
Awards (Bessie Awards), in 1988 and 1999 for her “sustained investigation 
of movement’; and over 20 years of on-going support from the National 
Endowment for the Arts (NEA).

Once called the Evel Knievel of dance, Elizabeth Streb’s choreography, which 
she calls “PopAction,” intertwines the disciplines of dance, athletics, boxing, 
rodeo, the circus, and Hollywood stunt-work. The result is a bristling, muscle-
and-motion vocabulary that combines daring with strict precision in pursuit of 
the public display of “pure movement.”

In 2003 Streb established S.L.A.M. (STREB Lab for Action Mechanics) in 
Brooklyn, NY. S.L.A.M.’s door is literally open for the community to come in 
and watch rehearsals, take classes and learn to fly. The central idea at SLAM 
(besides always being public) is to mix three extreme action forms: PopAction, 
KidAction and Circus Arts.

Streb believes that true movement invention (the rubric of her investigations) 
happens accidentally with the milling together of strangers and out of the 
diverse movement voices that accidentally cross paths. SLAM is the Petrie 
dish that feeds the possibility for these new forms to emerge.

photo by Jack Mitchell



THE COMPANY 
ACTION COLLABORATORS 

PERFORMERS 

SARAH CALLAN 
JACKIE CARLSON 
JUSTINA GRAYMAN
FELIX HESS 
SAMANTHA JAKUS 
CASSANDRE JOSEPH 
DANIEL RYSAK 
JAMARIOUS STEWART 
FABIO TAVARES  [Associate Artistic Director] 
LEONARDO GIRON TORRES 

TECHNICAL AND ARTISTIC COLLABORATORS 
ROBERT WOODRUFF  [Director] 
JIM LEWIS [Text] 
DAVID VAN TIEGHEM [Sound Design] 
WENDALL HARRINGTON  [Projection Design] 
ROBERT WIERZEL  [Lighting  Design] 
ANDREA LAUER  [Costume  Design] 
ZAIRE BAPTISTE [VJ/DJ] 
NOE AND IVAN ESPANA [Whizzing Gizmo Design] 
MIT MEDIA LAB [Technical Consultat ion] 
MATT McADON [Technical Director] 
ANNE McDOUGALL [Company Tour Manager] 

PRESENTATION FOLDER PHOTO BY  TO M GARAVAGLIA 
PRESS KIT AND GRAPHIC DESIGN BY AARON HENDERSON 

BOOKING AGENT	
  
TIM FOX [PRESIDENT] 
COLUMBIA ARTISTS MANAGEMENT INC 
1790 BROADWAY 
NEW YORK, NY 10019-1412 
www.cami.com tfoxracami.com 
t: [212]841-9500 
f: [212] 841-9744



STREB HISTORY
FALL DOWN. GET UP. REPEAT.

The members of Elizabeth Streb’s company, STREB (originally Streb/Ringside), combine virtuosity and technical skill with 
open-hearted popular appeal.  

Founded in New York City in 1985 by choreographer Elizabeth Streb, the company has traveled, artistically as well as 
geographically, from the heights of the experimental dance world to the cutting-edge of popular entertainment.

Over the course of two decades, STREB has performed in theaters large and small and served as artists-in-residence at 
the world’s top art museums, including Los Angeles MOCA, the Wexner Center in Columbus, and the Walker Art Center in 
Minneapolis.

At the same time, they have taken their slam-bam action out of hallowed halls and into the streets and sports stadiums. 
They’ve appeared in numerous public performances, free to all: at Grand Central Station in Manhattan; in front of the Cyclone 
roller coaster at Coney Island’s fairground; and under the arches of the Brooklyn Bridge Anchorage where they flew above 
their audience, suspended from a 40-foot wall. They dove through glass as part of V-Day, an anti-violence-against-women 
event at Madison Square Garden; and mesmerized sports fans during halftime at a Seattle Sonics basketball game, and 
before the National Anthem over the pitcher’s mound at the Minneapolis Metrodome for a Twins/Yankees game.

STREB has appeared on television, with David Letterman on CBS, surrounded by kids climbing walls on Nickelodeon, as well 
as in the one-hour documentary “PopAction,” directed by Michael Blackwood, which plays repeatedly on PBS. And in 2004, 
when Cirque du Soleil celebrated their 20th anniversary, they invited STREB to perform with them in front of 250,000 people 
in the streets of Montreal. The event continues to air on cable television on the Bravo network.

STREB’s company members have accrued no end of art-world awards. And they’ve won the love of generations of school 
children, sports lovers, TV watchers and thrill seekers, too—people who may never have felt welcomed in a dance environment. 
The action-engineers of STREB are top-notch performers, with years of training in ballet, modern dance, martial arts, 
acrobatics and circus skills. Many also have teacher’s credentials and all share a keen interest in education, sociology and 
expanding the national appetite for live time performance.

When they’re not touring the world, the STREB company’s home is SLAM, the STREB Lab for Action Mechanics, in the 
Williamsburg neighborhood of Brooklyn. All public all the time, at SLAM they rehearse, hold classes for children and adults 
(starting at three years old) and for 8 weeks twice a year perform works-in-progress for the community.

In her review for The Village Voice, Deborah Jowitt best described the experience of watching STREB work:

“I feel in my own body the riskiness, the transgressiveness of her work, with people crashing to mats, hanging from bars, 
clinging to surfaces....if you’re not one of those wincing, you’ll see in the work of STREB and her courageous dancers a 
redemptive vision of human daring and ingenuity.”



PUBLIC ACTION
MOVEMENT FOR EVERYONE

Inherent to STREB’s work is Public Access, the belief that the audience for dance is much larger than generally perceived 
and that taking the work directly to that audience is important for the company’s own creativity. Opening all rehearsals to the 
public and conducting curtain talks following each performance are just two ways STREB makes its action public. These are 
the other public-action options STREB offers:

KIDACTION CLASSES:
Workshops investigate the basic physics of movement and constructing choreography from these principles.  This 
process fosters creativity, confidence, critical thinking, and responsibility for their partners. Participants discover 
the discipline of performance and how much fun moving can be. Dancers demonstrate how the movements they’ve 
taught the students form the basic building blocks of the STREB vocabulary, “PopAction.” Performances by KidAction 
participants can be included in the actual STREB performance. Classes can be arranged for groups of students aged 
5-18.

EXCHANGE EVENTS:
In addition to working with school children of all ages and levels of development, STREB has developed Exchange 
Events individually tailored to specific groups, such as professional artists, athletes, gymnasts, cheerleaders, boy 
scouts, boxing students and wrestlers, as well as physics students and theater classes. Exchange Events center on 
physical participation and the exchange of expertise. The classes emphasize building strength, accomplishing wild 
actions safely, and deepening each participant’s own set of ‘personal best’ physical skills.

POPACTION MASTERCLASS:
STREB offers PopAction classes for dance students and professionals. Developed by Elizabeth Streb over the last 20 
years, PopAction classes help dancers acquire new skills by posing unique challenges: change your base of support 
in a rapid fire way, physically designate specific locations in vertical and horizontal space, learn to pop the muscles 
to initiate action (rather than skeletally transferring weight), train for impact, learn to fly with low-to-the-ground 
maneuvers that increase spatial awareness, and incorporate a timing system that is not musical but physical (“felt 
timing”). The class confronts issues of falling and fear. STREB operates on a ‘personal best’ principle; the method 
suits all body types, ages, and skill sets.

PowerPoint:
Elizabeth Streb has developed a PowerPoint lecture that uses video, images, drawings, calculations and quotes to 
illustrate her unique theory of action. In her demonstration, she presents this amalgam of information to simulate 
an action show without the tons of stuff (and the 12 people!) required for the show. Streb’s PowerPoint presentation 
deconstructs her approach to action, her theory and her process. It shows how humans can fly, how they land, 
and traces the lineage of STREB action-invention. It also addresses how a sentient audience ‘sees’ or experiences 
movement, and how we understand action on stage. How do we comprehend size, distance, speed and angle of 
viewing? Her demonstration shows the effect of the viewer’s own frame of reference on their perception of action. 
What are Action’s reference points? What are Movement’s “vanishing points”? The lecture is a fascinating discourse 
from one of the world’s freshest observers of everyday action.



STREB at SLAM
STREB LAB FOR ACTION MECHANICS

In January 2003, STREB moved into a then vacant former loading facility for the Dutch Mustard Company.  While preserving 
both the space’s unobstructed dimensions (30’ high ceilings and 50’ x 100’ footprint) and physical character (exposed cinder 
block walls and steel I-Beams and a street-level loading gate), STREB transformed 51 North 1st Street into the STREB LAB 
FOR ACTION MECHANICS (SLAM), a multipurpose space which accommodates the company’s school, 150-seat performance 
space, rehearsal facilities, trapeze rig and administrative offices.  

SLAM has become a gathering spot for the exchange of creative ideas across cultures of kids, dancers, gymnasts, circus 
specialists and pedestrians.  SLAM is a place to experiment, a place that examines the difference between public and private, 
a place that is all public, all the time  -- company rehearsals, which are always open to the public, happen simultaneously 
while aerial artists practice overhead, technicians work on equipment, children attend class, family members look on, 
neighborhood residents stop in.  

Programs at SLAM include STREB Extreme Action Company’s bi-annual home seasons and ongoing creative development, 
GO! an Emerging Artist Commissioning Program, aerial performances, the POP ACTION School, the Espana/STREB 
Trapeze Academy, KIC/STREB (a program for at-risk youth in partnership with the Greenpoint YMCA), summer camp, KIDS 
COMPANY, the ACTION OPPORTUNITY Internship/Mentorship Program, ACTION CLUB for teens and tweens as well as in-
school residencies and SLAM field trips.   

In recognition of its community programming and commitment to diversity, STREB has received major support for SLAM 
from the NEA and NYSCA, Artplace, Artography: Arts in a Changing America, Bloomberg Philanthropies, Dance/USA’s 
Engaging Dance Audiences program, Doris Duke Charitable Foundation, Fan Fox and Leslie R. Samuels Foundation, 
Lambent Foundation, Andrew W. Mellon Foundation, Mertz Gilmore Foundation, Robert Rauschenberg Foundation, 
Rockefeller Foundation’s Cultural Innovation Program, Surdna Foundation, among others.  With unprecedented support 
for building acquisition from the New York City Department of Cultural Affairs, the New York City Council, the Mayor’s 
Office and the Brooklyn Borough President’s Office, the company purchased SLAM in December 2007.  

“At this point in my career, my vision for SLAM is as a 
beta-test for a new cultural paradigm.   SLAM is an open-
access venue that models a new kind of artist-driven 
community institution.  The doors of SLAM are never 
closed. Performances at SLAM are not stiff, class-coded, 
regimented affairs; they are neighborhood happenings 
where the company’s longtime fans mingle with the at-
risk kids from the local public schools and their parents.   
At the heart of this machine is the driving force of art and 
action, and the belief that art can provide a service to a 
community such that voters, taxpayers, and consumers 
will consider it indispensable.” —Elizabeth Streb



WORLD  TOUR 
FALLI NG  EVERYWHERE 

  2014 
SLAMSHOW: Home Season, Brooklyn, NY 
Germantown Performing Arts Center: Germantown, TN 
Elliott Hall of Music: West Lafayette, IN 
Lied Center for the Performing Arts: Lincoln, NE 
Overture Hall, Overture Center for the Arts: Madison, WI 
Escher Auditorium- Benedicta Arts Center:  

  St. Joseph, MN 
Memorial Hall: Chapel Hill, NC 
Phillips Performing Arts Center: Gainesville, FL 
2013 
Bergdorl Goodman . New York , NY 
TEDxMet: 
The Metropolitan Museum of Art, NY 
New York City Center's Fall for Dance Festival: 
Delacorte Theater m Central Park. NY 
SLAM SHOW: Home Season, Brooklyn, NY 
2012 
London 2012 Cultural Olympiad 

(Perf ormance Sites) 
M1llenmum  Bridge 
City Hall 
Paternoster Square 
Trafalgar Square 
Nat1onal Theatre 
The London Eye 

Holland Dance Festival: The Hague 
Byham Theater.Pittsburgh, PA 
Krannert Center for the Perlorm1ng Arts. Champaign, IL 
Williams College.Williamstow11. MA 
SLAM SHOW: Home Season. Brooklyn, NY 
2011 
Park Avenue Armory: New York. NY 
Wh1tney Museum of American Art: 
Gansevoort Court. New York. NY 
July 7. 8, and 9.2011 
Whitney Museum of American Art: 
Commun1ty Day May 21.2011 
Whitney Museum of American Art: 
Groundbreakmg Ceremony May 24.2011 
River to R•ver Festival· New York. NY 
Blumenthal Performmg Arts Center   Charlotte. NC 
State Theatre New Jersey: New Brunsw1ck. NJ 
SLAM SHOW: Home Season, Brooklyn, NY 
2010 
Cultural Olympiad. Roundhouse Theater: 
Va ncouver . CA 
Annenberg Center: Philadelphia. PA 
Mary D'Angelo Performing Arts Cente r:Erie. PA 
MemonalHall. Umversity of NC:ChapelHil, NC 
Rose Lehrman Arts Center:Harrisburg. PA 
Schaeffer Auditorium: Kutztown. PA 
Grand Opera House: Wilmington. DE 
The Paramoun t Theater: Cha rlott eville. VA 
V.T Law Performing Arts Center: Buckhannon. WV 
Lane University Center: Frostburg. MD 
Clay Center : Charleston. WV 
Mandavi Center:Davis. CA 
Nazareth College:Rochester.NY 
2009 
Carpenter Performing Arts Center: 
Long Beach. CA 

La Jolla Mustc Society: San Diego. CA 
Stanford Lively Arts: Stanford. CA 
State Theatre: New Brunswick, NJ    
Prospect Park Bandshell:Brook yn NY 
Umversity of Wisconsin- Madison:Madison. WI 
Institute of Contemporary Art : Boston. MA 
Herberger Thea ter:Phoenix, AZ 
STREB at SLAM:Home Season. Brooklyn, NY 

   2008 
   SLAMSHOW: Home Season,Brooklyn. NY 

2007 
State Theater of New Jersey: New Brunswick. NJ 
Institute of Contemporary Art : Boston. MA Marnott 
Hotel: San Juan. Puerto R•co SLAMSHOW :Home 
Season. Brooklyn. NY 
Le Festival Paris Quartier dete: Paris. France 
Mount Baker Theater: Bellingham. WA 
Captta  lTheater:Yakima.WA 
2006 
Proctor's Theater:Schenectady, NY 
Kravis Center for the Performing Arts: 
West Palm Beach. FL 

SLAMSHOW   Home Season. Brooklyn, NY 
Lincoln Center Festival: New York. NY 
NY City Center: New York. NY 
McCarren Pool:Brooklyn, NY 
Williams Center for the Arts: Easton. PA 
Providence Performing Arts Center: Providence.Rl 
Flynn Center for the Performmg Arts: Burlington. VY 
Mahaiwe Performmg Arts Center: 
Great Barrington. MA 

Walton Arts Center: Fayetteville. A K 

2005 
Napa Opera House:Napa. CA 
Portland Institute of Contemporary Art : Portland.OR 
Bumbershoot: Seattle. WA 
Britt Festival: Jackso nville. OR 
George Mason University: Fairfax ,VA 
SLAMSHOW: Home Season. Brooklyn. NY 

2004 
Wausau Area Performmg Arts Foundation:WI 
Wisconsin Union Theatre :Madtson. WI 
Cirque du Soliel: Montreal. Canada 
Festival "Oriente Occtden te":llaly 
University of Colorado : Boulder, CO 
University of Wyoming:Laramie. WY 
Wesleyan University: Middletown. CT 
NYCity Center: New York, NY 
Jazz at Lincoln Center :New York ,NY 
Late Show wit h David Letterman. NY 
SLAMSHOW:  Home Season. Brooklyn. NY 

2003 
Wolf Trap: Vienna. VA 
LMCC. Evening Stars: New York, NY 
U.S. Miitary Academy: West Point,NY 
Byham Theater:Pittsburgh, PA 
SUNY -Stony Brook: Stony Brook. NY 
Socie ty for Performing Ar ts: Houston.TX 
Cal Poly Art. San Luis Obispo, CA 
CA Center for Performing Arts: Los Angeles. CA 
Cornell Universtty: Ithaca. NY 
SLAMSHOW:  Home Season. Brooklyn, NY 
2002 
Art at StAnn's: Brooklyn. NY 
University of Arizona: Tucson. AZ 
George Mason University: Fairfax. VA 
Museum Contemporary Art: Chicago. IL 
Ordway Music Center St. Paul, MN 
Novel HallTaipei.Ta iwan 
The Joyce Theate r New York, NY 
Chateauvallon: Toulon. France 
Palais Royal: Paris. France 

   2001 
University of California-Berkeley: Berke ey, CA 
Singapore Ar ts Festival: Singapore 
Teatro Municipal: Santiago. Chile 

  2000
Midland Center for the Ar ts: Midland, Ml 
Power Center: Ann Arbor , Ml 
CentralPark Summer Stage : New Yor k. 
NY Grand CentralTerm inal: New York . NY 
Krannert Center for t he Arts: Urbana. IL 
Weidner Center for the Performing Arts: 

Green Bay. WI 
Irvine Barclay Theater Compa ny: Irvine. CA 
Scottsda e center for the Arts : Scottsdale AZ 
Annenberg Ar ts Center: Philadelphia. PA 
Theater/Dance Affi iates 
Garde Arts Center: New London.CT 
Jorgensen Auditorium: Storrs . CT 
The Moo re Theater:Seattle. WA 
Portland Ins. of Art: Port and. OR 

1999 
Kravis Center for the Perf orming Arts: 

West Palm Beach, FL 
Tidewater Performing Arts Society: Virgmia  
Beach.VA Colony Theater: Miami Beach. FL 
Hancher Audito rium: Iowa City,lA 
Ohio Theater. Playhouse Square: Cleve and.OH 
The Performing Arts Cente r:Purchase. NY 
The Winter Garden Wo rld Financial 
Center: 

New York. NY 
Coney Island: Brooklyn, NY 
Snug Harbor:Staten Island, 
NY 
The Barbican Center: London. England 
Maison della Danse:Lyo n. France 
Thea tre de la Ville: Paris. France 
Bnsbane Festival: Brisbane. Australia 
Melbourne  
Festival:Melbourne.Australia 1998 
Late Show with David Letterman. NY 
University of California, Davis: Davis. CA 
Zellerbach Audito rium: Berkeley, CA 
Irvine Barclay Thea ter: Irvine. CA 
University of Michigan: Ann Arbor. Ml 
Tennessee Performing Arts Center: Nashvil e,TN 
1997 
Trinity College: Hartford. CT 
Lafayette  University: Easton, PA 
Kennedy Center for the Performing Arts: 

Washington  DC 
Washingto n University: St. Louis. MO 
SoCiety for  the Performing Arts:Houston. TX 
University of Arizona :Tucson. AZ 
Scottsdale Cultural Council: Scottsdale. AZ 
Minneapolis Metrodome: Minneapolis. MN 
The Walker Arts Center:Mmnea pol•s. MN 
George Mason Univers•ty:Fairfax.VA 
Jacob's Pillow· Lee. MA 
The Joyce Theater: New York. NY 

STREB



If dancers are the athletes of God, Streb’s 
members are the gladiators. Flipping, 
tumbling, leaping marvels, they perform 
one arduous feat after another, putting their 
brawny bodies through punishing routines 
that leave their audiences grimacing and 
shielding their eyes.
-Claudia La Rocco, The New York Times

Streb is much more than a choreographer 
or even an “action architect,” as she calls 
herself. She’s an alchemist, concocting 
a potent brew of dance, gymnastics, and 
physics that transforms these elements into 
an exhilarating evening of movement.
-Terry Byrne, The Boston Globe

One of the greatest thrills of watching her 
show... is seeing space the way she does. 
A whole new world opens up. It feels as 
though you’ve just acquired super-powered, 
X=ray vision.
-Robert Johnson, The Star Ledger

“A choreographer who requires a special 
taste rarely appeals to a broad public. But 
Elizabeth Streb’s pieces do both, and this 
paradox is the secret to her success  …  One 
can respond viscerally to the dancers who 
crash against walls or to dancers curveting 
their bodies in space. As they fly into the air 
and land, inches away from one another, 
their split-second timing impresses with its 
results: rhythm, dynamics, and thrills  …
-Anna Kisselgoff. The New York Times

“Streb’s unique movement art – kin to sport, 
circus, physics experiment, and hard labor 
--  has reached a peak of theatricality and 
dare-all virtuosity.”
-Deborah Jowitt, Village Voice

“With their sweaty athleticism and high wire 
daring, STREB’s dancers may well be the 
Flying Wallendas of Dance.”
-Amy Gammerman, The Wall Street 
Journal

“The air is filled with the sounds of 
grinding crashes, grunts and yells from the 
performers and gasps from the audience…it 
is all in great fun.”
-Jennifer Dunning, The New York Times

“As if the law of gravity had been repealed.”
-Gus Solomons, Dance Magazine

“Sweat. Grunting. Hurling bodies. Death-
defying leaps. STREB dances on the edge. 
Split-second timing, grueling gymnastics, 
flying bodies. Pushing the boundaries of 
movement based on the laws of physics, 
Streb and company deliver more daring-do 
in one evening that most circuses do in a 
world tour.”
-The Independent, North Carolina

“the audience devoured this fascinating, fun, 
and oddly funny …choreographer …her work 
is unexpectedly, mysteriously accessible. 
It appeals to nearly everyone  …exciting…
serence…  beautiful.”
-Kevin Nance, The Tennessean

“Throughout the evening, STREB freed 
the audience from the limiting constraints 
of time and gravity …aesthetically
pleasing, intellectually intriguing  …  truly 
mystifying.”
-Brenda Krebs, Kansas City Star

“let the millennium come! In STREB,the 
American dance scene has finally an ethnic 
concert dance tha portrays our edgy, well-
muscled, hyper-technical culture as a 
present-day condition, not some theoretical 
enemy making its approach…the dancer’s 
resiliency is the final beauty.”
-Jean Lenihan, Seattle Times

“STREB  has a knack for creating intricate 
contrapuntal patterns in unlikely spaces. 
Gravity be damned.”
Martin Bernheimer, Los Angeles Times

“I feel in my own body the riskiness, the 
transgressiveness of her work, with people 
crashing to mats, hanging from bars, 
clinging to surfaces, STREB’s sophisticated 
architectural traceries, built with millisecond 
timing in themes of combat with gravity and 
the forcing of human skill, are potent at 
inducing kinesthesis  …if you not one of thse 
wincing, you’ll see in the work of Streb and 
her courageous dancers a redemptive vision 
of human daring and ingenuity.”
Deborah Jowitt, Village Voice.

[The STREB) company moves with 
astonishing strength and control as well as 
speed. The combination is amazing.”
Margaret Putnam, Dallas Morning News.

“STREB’s rough-and-tumble dances are 
about velocity, physical stamina and her 
unwillingness to bow to gravity without a 
fight.”
William Harris, The New York Times

“(STREB’s) work) is  …  as devastatingly 
beautiful as it is violent and athletic.”
Gia Kourlas,Time Out, NY

“Dancers...writhe from the ceiling in swivel 
harnesses, chuck flying meal objects and 
hurl themselves against solid surfaces 
in a seamless, roller-coaster-paced 
production.”
-Shayne Samuels, The New York Observer

“perhaps it’s a sort of quintessential slam 
dancing, perhaps its dance in evolution . 
Perhaps it’s not even dance at all. Whatever 
it is, however, it is absolutely unique and 
thrilling beyond words. Crazy or not, 
Elizabeth Streb is a master of her art. 
Whatever that art may be.”
-Harry Weber, Riverfront Times, St Louis

“By exploring the frontiers of performance 
space, and creating works that reflect the 
spirit of our technological age, Ms. Streb is 
carrying dance into a new dimension”
-Robert Johnson, The New York Times

“It’s not like choreography you have ever 
seen before  ...,It’s all high impact stuff 
– people throwing themselves against  walls
with bone-crushing abandon, hurtling down 
ropes and bouncing on trampolines...with 
oohs and aahs from the audience, and 
an effect at its best rather like a firework 
display.”
Clive Barnes, New York Post

QUOTES
THEY DANCE YOU SWEAT
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June 7, 2010

Keeping the Artists in Williamsburg and
Attracting the Bankers
By CHRISTINE HAUGHNEY

Some New Yorkers — no matter how uncreative their jobs and lives may be — love to mention how
they live in neighborhoods once romantically settled by poets, painters and musicians.

Developers often talk up these histories when selling apartments.

But while many of them think of artists as place holders for lawyers and investment bankers,
Douglas Steiner, one developer struggling to sell units in the vastly overbuilt Brooklyn
neighborhood of Williamsburg, is betting it pays to keep artists in the neighborhood even after
wealthier buyers move in. He is hoping the deal he struck with the choreographer Elizabeth Streb
will help the sales of his $1 million-plus town homes and apartments.

“She’s part of what makes Williamsburg attractive,” Mr. Steiner said while he and Ms. Streb sat in
her warehouse, which was filled with dancers swinging from candy-colored curtainlike ribbons and
troupe members rehearsing on a yellow steel mouse wheel contraption called the Whizzing Gizmo.
“We wanted to preserve that artistic character.”

Mr. Steiner and Ms. Streb make an unlikely pair. Mr. Steiner, the reserved heir to an industrial real
estate fortune and chairman of Steiner Studios, jokes about how his father’s definition of a
beautiful building is property with “positive cash flow.” Ms. Streb speaks in bursts of enthusiasm
about how “action is a panacea” for children and how she runs her troupe like a contrarian Lincoln
Center.

Ms. Streb has plenty of reasons to dislike landlords: For more than a decade she fought to stay in
her rented 3,000-square-foot SoHo loft, finally winning the right to buy it for $130,000 in 2008.

When Mr. Steiner bought the North First Street building that houses Ms. Streb’s studio and
performance space in 2006, she had been there for three years paying $5,000 a month in rent. A
former food storage center, it was overrun by pigeons and squirrels when she moved in and
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smelled so strongly of tamari that Ms. Streb had the scent sandblasted from the concrete floors.
The concrete walls were so porous that on some winter days she sent dancers home because it was
too cold to rehearse.

Even though Ms. Streb thought her studio was doomed to become a residential development, she
boldly asked Mr. Steiner to sell her the building. He refused. Then he realized he needed the
backyard for a development project he was assembling, but Ms. Streb was entitled to use it for at
least three more years under her lease.

So over lunch close by at Fabiane’s Cafe, Ms. Streb told him she would let him have the backyard if
he would sell her the building. They sealed the agreement with a handshake and a cherry Tootsie
Pop that Mr. Steiner gave to Ms. Streb. In 2007, the troupe, Streb Extreme Action, closed on the
purchase with financial help from the city and the borough president’s office; if the troupe sells the
building, it must be to another nonprofit organization.

Mr. Steiner said he did not make money on the deal because he sold the property to the troupe for
the same amount he had paid for it, $1.3 million. But he did keep the backyard space. And he said
that the recession meant he would lose money on the broader development project: nine town
houses on North First Street, 114 luxury apartments at 80 Metropolitan Avenue and 50 apartments
at 58 Metropolitan that are all tucked around Ms. Streb’s building. But he said he would like to
build in Williamsburg in the future, which he said had not become “homogenized” like Manhattan.

He also formed a friendship of sorts with Ms. Streb. Mr. Steiner attends Ms. Streb’s annual fund-
raisers and calls them among the best parties of the year. He marvels at how the dancers climb on
walls, and how at Ms. Streb’s building he met Philippe Petit, who keeps part of the wire he used to
walk between the World Trade Center towers and who holds clinics at the studio. Ms. Streb is even
considering selling her SoHo loft, which would probably fetch more than $1 million, and buying a
neighboring town house Mr. Steiner built.

By then, Ms. Streb could be one of only two people from her troupe in the neighborhood, where she
would join Fabio Tavares Da Silva, the associate artistic director. He has been able to stay because
his partner’s friend works in real estate and helped them find an affordable rental. Other troupe
members commute from Washington Heights, Bedford-Stuyvesant and Philadelphia.

But some local families have connected with Ms. Streb’s studio. Jenny Williams, a painter who has
lived in the neighborhood since 1992, has been sending her son, Whitman, 10, and daughter,
Clementine, 8, to classes there since the studio opened. She said her daughter learned to do splits,
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and her son became more coordinated. Most of all, the family has a place to go.

“When people ask me why I would want to raise kids in New York City, it’s one of those places that
is sort of the reason,” she said.

That is what Mr. Steiner is counting on. In December, Nanette Guarda moved into a $1.125 million
apartment at 80 Metropolitan with her husband, Michael Guarda, her 7-year-old daughter,
Natasha, and her 6-month-old daughter, Gemma. Ms. Guarda said Natasha already “peeks in there
every time we go by.” For her family to take classes there, she said, “it’s really a matter of time.”

MORE IN N.Y. / REGION (1 OF 29 ARTICLES)

Kerry Kennedy Is Found Not
Guilty of Driving While
Impaired
Read More »

http://www.nytimes.com/2014/03/01/nyregion/kerry-kennedy-is-found-not-guilty-of-driving-while-impaired.html?src=un&feedurl=http%3A%2F%2Fjson8.nytimes.com%2Fpages%2Fnyregion%2Findex.jsonp
http://www.nytimes.com/2014/03/01/nyregion/kerry-kennedy-is-found-not-guilty-of-driving-while-impaired.html?src=un&feedurl=http%3A%2F%2Fjson8.nytimes.com%2Fpages%2Fnyregion%2Findex.jsonp










High-flying crash course in Extreme Action
By LEIGH WITCHEL
Last Updated: 2:02 PM, December 19, 2011
Posted: 10:59 PM, December 18, 2011

Everything about Elizabeth Streb’s “Kiss the Air!” is an exclamation point. She’s been on the scene a quarter-century,
making pieces she calls PopAction — a bit of traditional dance mixed with a lot of acrobatics, often set in unlikely places:
One of them this summer took place on a 21-foot rotating ladder in Gansevoort Plaza.

This time she’s brought that ladder indoors, to the immense drill hall in the Park Avenue Armory, where her fearless
performers bungee-jump into a shallow pool, get yanked around on pulleys and catapult themselves across the floor.

The show is as much arena concert as circus act. David Van Tieghem’s rock music is pounding, lights are pulsing and
huge video screens line the hall. An emcee riles up the crowd, who sit on bleachers on two sides of the hall.

The performers, in bright red unitards and stunt harnesses, shout and line up like football players at the start of a game.
They climb towers at each end of the space and slide down a cable strung the length of the hall until . . . WHAM! They
crash into padding.

Unlike dancers or acrobats, these “action engineers” don’t try to make anything look fluid or easy. They love slamming into
things — including each other — and revel in the rough-and-tumble difficulty of the work. Whooping and screaming at
each other and us, they put gymnastics through boot camp.

Occasionally it goes too far. The biggest show-off in the company, Daniel Rysak, intentionally inched slowly toward a
rotating ladder until he was clouted on the chin by one of the rungs. That’s fun to watch — if you’re 12.

The high point is a cascading fountain made of falling bodies instead of water jets. The performers launch themselves from
multiple levels of a platform, free-falling onto mats. It has the surreal beauty of cliff-diving, only timed and synchronized.

The final section, which involves real water and the bungee cords, is a dampener — literally. The performers soak
themselves and splash water everywhere. In Blue Man Group style, the folks in the first three rows in front of the
bleachers get ponchos.

Streb Extreme Action Company offers extreme P.T. Barnum showmanship. Your kids will love it. But if you’re not an
adrenaline junkie, even 70 minutes of nonstop exclamation points feels like too much.
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The day London jumped for joy 

One Extraordinary Day was part of the Cultural Olympiad 

Valentine Low 

July 16 2012  

As the early morning sun broke through the cloud over the Thames yesterday, and most 

sensible people were still safely tucked up in bed, 29-year-old Jackie Carlson pulled on her 

red jumpsuit, looked down at the river and leapt off the Millennium Bridge.  

And while it did seem a little early to be bouncing over the river, with just a safety harness 

and a bungee rope, there was a good reason to be performing a reckless stunt like that at such 

an early hour.  

This was One Extraordinary Day, a day of escapades on some of London’s most famous 

landmarks, and they had a whole load more reckless stunts to get through before bedtime. 



There was the spinning ladder routine in Trafalgar Square, a National Theatre production that 

involved being hurled at dizzying speeds by winches, and a dance number on the spokes of 

the London Eye. And the Human Waterfall, in which a never-ending stream of performers 

threw themselves into space from platforms up to 6m high.  

But perhaps most extraordinary of all there was the Sky Walk, in which three dancers — or 

were they acrobats? — walked down the outside of City Hall.  

It was not so much that it was exhilarating to see people walking down a round, glass 

building (which it was), as that one might have thought that a woman of 62 would have found 

something a little stressful to occupy a Sunday. But then again, Elizabeth Streb is not most 

62-year-olds.  

The New Yorker is the founder of Streb Extreme Action, a group of performers who have 

been hanging, swinging and throwing themselves off things for nearly 30 years. Yesterday, 

dressed all in black save for her gold boots, she took over the London skyline.  

Part of the Cultural Olympiad, the day’s events were kept a closely guarded secret until the 

first performers lined up in their red outfits on the Millennium Bridge at 7am.  

“I was wondering what these people in red were,” said Thomas Gorczynski, 39, off for a 

cycle with his son Greg, 12. “Are they performers? Or joggers? Unbelievable. But that’s 

London.”  

They jumped, they spun, they tumbled over and over and did a mid-air freakout until it 

become hard to watch without feeling queasy.  

“They were awesome. But I’m surprised they weren’t sick,” said Greg. 

“The last month I was pretty terrified,” said Ms Streb. “I had nightmares, but once I was up 

on the roof I was fine.”  

Even from down on the ground it was possible to see the performers’ feet slip as they made 

their way down. “Maintaining a 90-degree angle was intricate, and therefore very scary. A 

few times I only slipped an inch, but it felt as if I was slipping forever.”  

Fortunately she had her gold boots. Part Barbarella fantasy, part glam rock craziness, they 

were made specially for her. They held up well. “My boots, I will love them for ever,” she 

said.  

As for the point of it all, Ms Streb hopes that a memory of the day will live forever too. “I 

want to create a memory based on action, people doing things that are wonder-filled, 

dangerous . . . Things people only dream about.”  
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“Vivamus porta 
est sed est.” 

publicizing it two weeks ago, the details 

were kept secret until Saturday night, 

when messages sent via social media 

channels invited an audience to gather, 

flash-mob style, at 7:30 a.m. Sunday at 

the Millennium Bridge, where seven 

members of the Brooklyn, New York-

based Streb Extreme Action Company 

performed acrobatics while bungee-

jumping to the river below. 

Standing on a small platform 

200 feet above the ground, at 

the center of the London Eye 

Ferris wheel, Elizabeth Streb, 

the 62-year-old “extreme 

action” choreographer greeted 

32 dancers, one at a time, as 

they hooked themselves to a 

spoke with a carabiner and 

jumped out into the air. 

This was just one of dozens of 

extraordinary feats performed as 

part of “One Extraordinary Day,” 

a series of seven surprise 

performances at various London 

landmarks that happened 

Sunday, courtesy of the London 

2012 Festival and the mayor of 

London. Although the London 

International Festival of Theatre, 

which produced the event, began 

One Extraordinary Day culminated with “The Human Eye” at 
the London Eye, where 32 performers navigated every other 
spoke of the giant Ferris wheel. Julian Andrews/Eye R8 
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A few hours later, behind St. Paul’s 

cathedral, dancers swung in circles 

from a 24-foot spinning wheel. At 

3 p.m., on the north terrace of 

Trafalgar Square, in front of the 

National Gallery, a dancer shouted 

“Skin of the teeth!” before walking 

slowly into the path of a spinning 

21-foot-tall aluminum ladder, until 

it was a mere finger’s width away 

from his face. At 8 p.m., in front of 

the National Theatre, three 

dancers flew like angels about 100 

feet off the ground, higher than 

several birds flying past. 

The crowds that gathered included 

Streb’s longtime partner, the 

journalist Laura Flanders; Albert 

Maysles of “Grey Gardens” fame, 

who was shooting footage for one 

of at least two documentaries 

under way about Streb and her 

work; and an array of locals who 

either received an alert from the 

London 2012 Festival or happened 

upon the events by chance. 

Despite the pop-up feeling of the 

event, more than a year of 

preparation had gone into it. About a 

dozen dancers from Britain joined in 

the show, although some who 

auditioned changed their minds after 

attempting the Human Fountain, a 

piece inspired by the fountains at the 

Bellagio hotel in Las Vegas that 

entails diving off a platform three 

stories high and landing prone. “A 

number of the U.K. dancers were not 

really prepared for the impact-based 

nature of Elizabeth’s work,” said 

Kimberly Cullen, Streb’s producing 

director, acknowledging that “blood 

and headaches” are par for the 

course. “So the fact that they were 

being asked to fall facedown from 30 

feet was very foreign to them, and 

they were scared.” 

Overcoming fear and testing physical 

limitations are at the heart of Streb’s 

work. Just as George Mallory, the 

British mountaineer, gave his 

rationale for wanting to climb Mount 

Everest as “because it’s there,” Streb 

describes feeling compelled 
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to test out and push past the 

boundaries most people, and even 

most dancers, take for granted, like 

obeying gravity. Testing limits is for 

her as fundamental as breathing. “If 

you stay within a set of already 

ordained activities, I don’t think you 

really can come up with anything 

new,” she said at the cast’s late-night 

after party at the National Theatre. 

“It has to be extreme and dangerous, 

and therefore probably brutal. You 

have to experience something to be 

able to adapt, to find something new. 

” 

To that end, there aren’t many risks 

Streb isn’t willing to take, and 

yesterday she walked down the entire 

side of the curved, glass-covered City 

Hall building, flanked by a dancer on 

either side. “It was like an ice skating 

rink,” she said afterward. 

The sun shone most of the day, 

which was especially helpful to the 

dancers who had rehearsed on the 

London Eye several nights earlier in 

the wind and driving rain. 

Bystanders were stunned by the 

dancers’ bravery. “I’ve never seen 

anything quite like this,” said Chelsea 

Milne, 19, a student at the University 

of Southern California who was 

visiting London and came upon the 

spectacle. “This is incredible. They 

look like Cirque Du Soleil. It’s so crazy 

they’re suspended that high. I think 

it’s awesome.” 

“Pretty gutsy,” observed Zach Wood, 

an 11-year-old student who came from 

Brixton, a neighborhood in South 

London, to see the London Eye event 

with his mother. “I’m scared of 

heights, so I wouldn’t do it.” 

Streb, too, was in awe, not only of her 

dancers, she said, but of the rigging 

crew who had gotten everyone 

through the day safely. “They’re 

hardware whisperers. That’s what I 

call them,” she said. “Let’s face it,” she 

added later, “without hardware, 

there’s no extreme action.” 
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